CHARLES HILDITCH RICKARDS, ESQ,, 


Of Seymour Grove, Old Trafford, Manchester, Deceased. 





O^T^I_,Oa-XJE 


THE VALUABLE COLLECTION OF 

MODERN PICTURES 

OP 

Charles-Hilditch Rickards, Esq., 

Of Seymour Grove, Old Trafford, Manchester, Deceased; 

COMPRISING 

FIFTY-SEVEN IMPORTANT WORKS OF 
G. F. WATTS, R.A., 

ALL PUBCHASED FKOM THE ARTIST BY THE LATE OWNER, 
Many of them Exhibited at the G-rosvenor Gallery, 1881 ; 

AND OTHER 

anti Hlakrn |pixtwrcs 

FROM DIFFERENT COLLECTIONS: 

WHICH 

he tijj ^ufttoiL tip 

Musses. CHRISTIE, MANSON & WOODS, 

TTHiSIR ©EEA-Jf EOQMS, 

8 KING STliEET, ST. JAMES’S SQUAKE, 

On SATURDAY, APRIL 2, 1887, 

AT ONE o’clock PRECISELY. 

May be viewed Two Days preceding, and Catalogues had, at 
Messrs. Christie, Manson and Woods’ Offices, 8 King Street, 
St. James’s Square, S.W. 


Frick Art Reference Library 


CONDITIONS OF SALE. 


I. THE highest Bidder to be the Buyer; and if any dispute arise 

between two or more Bidders, the Lot so in dispute shall be 
immediately put up again and re-sold. 

II. No person to advance less than Is.; above Five Pounds, 5s.; 

and so on in proportion. 

III. In the case of Lots upon which there is a reserve, the Auctioneer 

shall have the right to bid on behalf of the Seller. 

IV. The Purchasers to give in their Names and Places of Abode, 

and to pay down 5s. in the Pound, or more, in part of payment, 
or the whole of the Purchase-Money, t/ required; in default 
of which the Lot or Lots so purchased to be immediately put 
up again and re-sold. 

Y. The Lots to be taken away and paid for, whether genuine and 
authentic or not, with all faults and errors of description, at 
the Buyer’s expense and risk, within Two days from the Sale; 
Messrs. Christie, Manson and Woods not being responsible 
for the correct description, genuineness, or authenticity of, 
or any fault or defect in, any Lot; and making no warranty 
whatever. 

VI. To prevent inaccuracy in delivery, and inconvenience in the 
settlement of the Purchases, no Lot can on any account be 
removed during the time of Sale ; and the remainder of the 
Purchase-Money must absolutely be paid on the delivery. 

VII. Upon failure of complying with the above Conditions, the 
Money deposited in part of payment shall be forfeited; all 
Lots uncleared within the time aforesaid shall be re-sold by 
public or private Sale, and the deficiency (if any) attending 
such re-sale shall be made good by the defaulter at this Sale. 



CATALOGUE 


On SATURDAY, APRIL 2, 1887, 

AT ONE o’clock PRECISELY. 


»(^<y 


The following are Sold by Order of the Executors of 
CHARLES HILDITCH RICKARDS, Esq., late of 
Seymour Grove, Old Trafford, Manchester, deceased. 


PICTURES. 


1 Esau 


G. F. WATTS, E.A. 
25 in. by 17^ in. 


G. F. WATTS, R.A., 1865. 

2 Virginia 

17^ in, by 11^ in. 

Exhibited at New Yorhy 1885 


G. F. WATTS, K.A. 

3 Daphne’s Bath 

Exhibited at the Qrosvenor Gallery^ 1881 

B 2 



4 


G. F. WATTS, K.A. 

4 E. Thoby Prinsep, Esq., Member of the Indian Council 

18J in. by 16J in. 

Exhibited at the Grosvenor Gallery, 1881 

G. F. WATTS, K.A. 

5 Mrs. Andrew Hiohens 

77 in. by 37| in. 

Exhibited at the Boyal Academy, 1879 
Exhibited at the Grosvenor Gallery, 1881 


G. F. WATTS, E.A. 

* * * * * 

“ And all the air a solemn stillness holds.” 

16i in. by 27J in. 

Exhibited at the Grosvenor Gallery, 1881 


G. F. WATTS, K.A. 

7 Hebe 

23| in. by 18 J in. 

Exhibited at the Grosvenor Gallery, 1881 


G. F. WATTS, K.A. 

8 The Bridge of Sighs 

“ Take her up tenderly, 
Lift her with care.” 

10^ in. by 16^ in. 


G. F. WATTS, K.A., 1883. 

9 The Model 

23i in. by 19^ in. 
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G. F. WATTS, R.A., 1876. 

10 By the Sea 

Exhibited at the Grosvenor Gallery^ 1881 


G. F. WATTS, E.A. 

11 Time, Death, and Judgment 

Design for a larger composition. Time, represented by the painter as 
the type of unfailing youth and vigour, advances hand in hand with 
Death; while, poised in the clouds above their heads, follows the figure 
of Judgment, armed with the attributes of Eternal Law. 

35J in. by 27J in. 

Exhibited at the Grosvenor Gallery, 1881 


G. F. WATTS, R.A., 1874. 

12 Lady Garvagh 

25J in. by 20J in. 

G. F. WATTS, E.A. 

13 Mrs. Somers Cooks 

25J in. by 22.^ in. 

G. F. WATTS, E.A. 

14 Little Eed Eiding Hood 

20 in. by 14| in. 

Exhibited at the Grosvenor Gallery^ 1881 


G. F. WATTS, E.A. 

15 The Lady Lilford 

23J in. by 19 in. 


G. F. WATTS, E.A. 
16 The Countess Lytton 
30 in. by 17^ in. 
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G. F. WATTS. 

17 The Earl Brownlow 

25^ in, by 20^ in. 


G. F. WATTS, E.A., 1867. 

18 Portrait of the Artist 

25A in, by 20^ in, 

G. F. WATTS, E.A., 1881. 

19 The Angel of Death 

Here, beneath a wide arch, which spans the portal of the under world, 
seated on granite throne, is the mysterious figure which the fears of man 
so often dress in fantastic forms. Those who have already been brought 
here form a typical group. The mighty angel has gathered very gently 
to her calm bosom a little babe: the agonised mother throws herself 
passionately into the arms of Death, whither the babe has gone, clasping 
the grey, mysterious robe: hither has come the young soldier, full of 
health and vigour, and he lays on the step of the throne, as on an altar, 
his unsheathed sword, calm and self-possessed, neither shunning nor 
seeking the end: here has come palsied eld: here the healthy ruddy 
babe, who draws down the shining mantle to fold round him, as though 
it were a game at which he were playing; and at the child’s feet crouches 
the lion, the king of beasts, for “ the whole creation groaneth and 
travaileth with pain ’’ unto the end, and the beasts, gentle and ungentle, 
are not exempt from the general law; hither has come the king, un¬ 
crowned here in the presence of a mightier than he, bowed with years 
and cares, not all unwilling to lay aside for the long and dreamless sleep 
the big honours which were big burdens. Here has come the cripple 
beggar, to whom one would say life were such unbroken misery that he 
would cast away his crutch and fling himself with joy into those cold 
arms, whose touch stills all pain; but the crippled beggar turns and 
writhes away from the throne, as though he were reluctant to part with 
his fortune of aching and penury. 

49J in, by 30J in. 

Design for the larger composition 

G. F. WATTS, E.A. 

20 Eussell Gurney, Esq., Q.C., Eecorder of London 

25^ in, by 20^ in. 
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G. F. WATTS, E.A., 1863. 

21 Bianca 

Exhibited at Leeds, New YorTc, and Grosvenor Gallery, 

1881 


G. F. WATTS, K.A., 1863. 

22 Margery 

24 in . by 19 J in . 


G. F. WATTS, E.A., 1879. 

23 Blanche 

25 in , by 20J in . 


G. F. WATTS, E.A. 

24 Mother and Daughter : a study of animal life 

20^ in , by 24 in . 

Exhibited at the Grosvenor Gallery, 1881 
G. F. WATTS, E.A., 1868. 

25 Herr Joachim 

35| in , by 27 in . 

Exhibited at the Grosvenor Gallery, 1881 


G. F. WATTS, E.A. 

26 Fireside Companions : 1874 
25J in. by 20^ in. 


G. F. WATTS, E.A., 1875. 

27 Study of a Head 

18^ in . by 14^ in . 
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G. F. WATTS, E.A., 1871. 

28 Samson 

And he was sore athirst, and called on the Lord, and said, Thou 
hast given this great deliverance into the hand of thy servant; and now 
shall I die for thirst, and fall into the hands of the uncirenmeised.”— 
Judges xv. 18. 

22 in, by 10 in. 

Exhibited at the Grosvenor Gallery^ 1881 


G. F. WATTS, E.A. 

29 A Girl’s Head 

An early loorh 
9 J in. by 8^ in. 


G. F. WATTS, E.A., 1876. 

30 Ariadne in Naxos 

Exhibited at the Grosvenor Gallery, 1881 ; and the Royal 
Institution, Manchester 

G. F. WATTS, E.A., 1861. 

31 The Window Seat 

Exhibited at the Grosvenor Gallery, 1881 


G. F. WATTS, E.A., 1876. 

32 Psyche 

A finished study for the ^picture purchased by the Trustees 
of the Chantrey fund 
26| in. by 8J in. 


G. F. WATTS, E.A. 

33 The Marchioness of Bath 
24| m. by 8^ in. 
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G. F. WATTS, E.A. 

34 Prayer 

40 in. by 27 in. 

Exhibited at the Boyal Academy 
Exhibited at the Manchester Institution^ 1878 


G. F. WATTS, R.A., 1877. 

35 Mid-day Rest 

27J in. by 35J in. 

Exhibited at the Grosvenor Gallery, 1881 


G. F. WATTS, R.A. 

36 Spring-time : a view near Freshwater, Isle of Wight 
27i in. by 35 in. 

Exhibited at the Grosvenor Gallery, 1881 


G. F. WATTS, R.A. 


37 Sir Perceval 

22 in. by 9| in. 

Exhibited at the Grosvenor Gallery, 1881 


G. F. WATTS, R.A. 

38 The Carrara Mountains from Pisa 

10 in. by 17 in. 

Study for a larger 'picture 

Exhibited at the Grosvenor Gallery, 1881 

G. F. WATTS, R.A., 1875. 

39 The Spirit of Christianity : a symbolical design 

The meaning of the design seems to be that the genius of religion, 
the source and fount of all religion, takes under its protecting care all 
sects and creeds, regarding them all, with their alliances and their 
wars, their jarring discords and their occasional harmonies, as so many 
children. 
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G. F. WATTS, K.A. 

40 Orpheus and Eurydioe 
25J in. by 14f in. 

Design for the larger picture 
Exhibited at the Grosvenor Gallery, 1881 


G. F. WATTS, E.A. 

41 The Island of Cos 

101 20| in. 

Exhibited at the Dudley Gallery, 1867 
Exhibited at the Grosvenor Gallery, 1881 


G. F. WATTS, E.A., 1863. 

42 The Eve of Peace 

56 in, by 40 in. 

Exhibited at the Grosvenor Gallery, 1881 


G. F. WATTS, E.A. 

43 Portrait of a Lady 

251 ^y 201 


G. F. WATTS, E.A., 1881. 

44 Pretty Lucy Bond 
231 ^y 1^2 
Never exhibited 


G. F. WATTS, E.A,, 1879. 

45 Portrait of the Artist 
251 ^y 201 
Never exhibited 
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G. F. WATTS, R.A., 1879. 

46 Love and Death 

Love stands upon the threshold of the House of Life, barring the 
entry against the fatal advance of Death. The bright wings of the 
god are already crushed and broken against the lintel of the door, and 
the petals are falling from the roses that Love has set around the porch. 
The pale form of Death presses forward with calm resistless tread, and 
the white uplifted arm passes above the head of Love in token of 
sovereignty. 

There is a story attached to the subject of this picture. Some years 
ago Mr. Watts was painting the portrait of a young man of highest 
promise, whose life was even then ebbing visibly away. He was sur¬ 
rounded by friends and kindred whose love struggled with death. It 
is this contest—so familiar in thousands of homes—that Mr. Watts has 
embodied in this allegorical picture. The door we see, with its 
clustering roses to make life gracious and pleasant, is the door of the 
House of Life. This house Death seeks to enter, and it will be 
observed that neither here nor elsewhere does Mr. Watts ever represent 
death as the ghastly “ King of Terrors,” or as the absurd tragi-comic 
skeleton, with an’ows, of tradition. To him Death is awful as a re¬ 
sistless fate: but its calm, majestic, noiseless march does not inspire 
terror, and Death as he paints the portrait of it, is not unkindly. He 
gives it a female form, and shows friendly Death at times gathering 
with gentle care the infants in its arms. Here the cold, imperial form, 
with uplifted arm to thrust back the door, has reached the threshold ; 
but glowing, warm, agonising Love, with sheeny plumes, crushed and 
ruffled in his endeavour, stands in the doorway, and would bar the 
further advance. In vain I Not even Love can bar the grand sweep 
of that chill, still form: Love’s task at this house is over, and the 
winged god must find house-room elsewhere. 

44 J in, by 221 in. 

Exhibited at the Grosvenor Gallery^ 1881 


G. F. WATTS, RA. 

47 Paolo and Francesca de Eimini 

“ Ed egli a me; vedrai quando saranno 
Pill presso a noi; e tu allor li prega 
Per queir amor che i men a; e quei verranno 
Si tosto come ’1 vento a noi li piega, 

Muovo la voce; o anime affannate, 

Venite a noi parlar s’ altri noi niega. 

Quali Colombo, dal disio chiamate. 

Con V ali aperte e ferme al dolce nido 
Volan per 1’ aer dal voler portate; 

Cotali uscir della Schiera ov’ e Dido 
A noi venendo por P aer maligno 

Si forte fii 1’ affetuoso grido.” — Dante'*s ‘ Inferno* canto v. 
25^ in, by 20^ in. 

Exhibited at the Grosvenor Gallery 
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G. F. WATTS, E.A., 1872. 

48 The Eider on the Black Horse 

‘‘ I beheld, and lo a black horse; and he that sat on him had a pair 
of balances in his hand .”—Eevelations iv. 5. 

25^ in, by 20^ in. 

Exhibited at the Grosvenor Gallery, 1881 


G. F. WATTS, E.A., 1879. 

49 Miss Violet Lindsay 

Exhibited at the Grosvenor Gallery 


G. F. WATTS, E.A., 1883. 

50 “ Love and Life ” 

“ Love and Life ” is a companion to “ Love and Death.” The winged 
masculine figure, Love, supports the weak and tottering Life, over the 
tom and jagged and rough places it has to traverse. It is no part 
of Love’s function to relieve Life of any duty, but only to guide and 
point the way; but, should feeble Life stumble and stagger towards 
the precipice on one side or the other of the path, then Love’s swift 
clasp would rescue and save. 

45^ in, by 22J in. 


G. F. WATTS, E.A., 1881. 
51 The Countess op Kilmorey 
Never exhibited 


G. F. WATTS, E.A., 1881. 

52 Little Blanche 

26 in. by 19 in. 

Exhibited at the Grosvenor Gallery, 1881 
G. F. WATTS, E.A., 1865. 

53 Apple Blossom 

20 in. by 16 in. 

Exhibited at the Grosvenor Gallery, 1881 
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G. F. WATTS, E.A. 

54 Loud Lyndhdust 

24 in. by 24 in. 

Exhibited at the Municipal Art Gallery, Birmingham 


G. F. WATTS, E.A. 

55 luis 

26 in. by 21 in. 

Exhibited at the Municipal Art Gallery, Birmingham 


G. F. WATTS, E.A. 

56 Aeiadne Desebtbd by Theseus 

Exhibited at the Grosvenor Gallery, 1881 
Exhibited at Birmingham 
Exhibited at the Dudley Gallery 


G. F. WATTS, E,A. 

57 THE EETUEN OF THE DOYE 

231^ in. by 72^ in. 

Exhibited at the Boyal Academy, 1869 
Exhibited at the Grosvenor Gallery, 1881 


SCULPTURE. 

G. F. WATTS, E.A, 


58 Clytie 

Bust on stand 

Executed for the late owner 


G. F. WATTS, E.A. 


69 Medusa 

Bust; executed by the artist in Borne 
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PICTURES. 

G. F. MUNN. 

60 The World is Changed 

“ The sun’s away, 

And the bird estranged, 

The wind has dropped. 

And the sky’s deranged. 

Summer has stopped.”— Bromning. 

38J in, by 62 in, 

F. W. JACKSON. 

61 Trees in the Forest of Fontainebleau 

30 in, by 20 in, 

MISS LETTSOM. 

62 Admiral Benbow 

KEYNOLDS, After. 

63 Garrick, by Miss Lettsom 

HOGAETH, After. 

64 A Portrait, by Miss Lettsom 

EDDIS, After. 

65 The Eev. Sydney Smith 

Copied by permission of the daughter of Lady Holland 

W. LINTON. 

66 Prooida Castle and Vesuvius 

67 On the Eiver Tay 

68 Banks op Aberfeldy 

69 Heysham, Lancashire 

J. WAGSTAFFE. 

70 A Landscape 
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DRAWINGS. 

MISS M. GILLIES. 

71 Miss Bteon : ‘ Am I the delight of • Sir Charles Grandison’ 

heart ? ’ 

W. WALTEES. 

72 Wind and Flood 


FROM DIFFERENT COLLECTIONS. 

DRAWINGS. 

ACHILLE. 

73 A Spanish Inn, with figures 

C. BEANWHITE. 

74 An Eel Fibheb 

T. B. HABDY. 

76 Beig ageound opp Pevensby 

J. M. W. TUENEE, E.A. 

76 Lighthouse, Genoa 

P. SANDYS. 


77 Study of a Head 

Exhibited at tlte Soyal Academy, 1868. 
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r. SANDYS. 

78 A Female Head 

E. BUENE JONES, A.E.A., 1886. 

79 A Female Head— crayon 


PICTURES. 

KANDOLPH CALDECOTT. 

80 The Bar, Shaldon Harbour 

From the Artist*s Sale 

k 

T. DANBY. 

81 A Welsh Eiver Scene 

From the Collection of the late Bichard Ansdell^ BA. 

P. E. MOEEIS, A.E.A. 

82 ‘Booked in the Cradle of the Deep’ 

C. TEOYON. 

83 THE STOEM 

Exhibited at the International Exhibition^ 1871 


D. G. EOSSETTI, 1877. 

84 MAEY MAGDALENE 

G. A. STOEEY, A.E.A. 

85 A DUET 

“ If music be the food of love, play on .”—Twelfth Night . 
Exhibited at the Boyal Academy, 1870 
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E. NICOL, A.R.A. 

86 THE CHILDREN’S FAIRING 

Exhibited at the Royal Academy, 1871 


W. Q. ORCHARDSON, R.A. 
87 DAY-DREAMS 

Exhibited at the Royal Academy, 1870 


H. LE JEUNE, A.R.A. 

88 THE PET PIGEON 

Exhibited at the Royal Academy, 1870 


T. S. COOPER, R.A. 

89 Mountain Shekp 


90 The Neoklaob 


S. E. FRERE. 


F. GOODALL, R.A., 1884. 

91 “SWORD OF THE FAITHFUL” 

Exhibited at the Royal Academy, 1884 


H. W. B. DAVIS, R.A., 1877. 

92 THE APPROACH OF NIGHT 

Exhibited at the Royal Academy, 1877 
Exhibited at Paris Universal Exhibition, 1878 


c 
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G. H. BOUGHTON, A.R.A., 1880. 

93 A MUSIC LESSON 

Exhibited at the Royal Academy, 1880 

H. S. MARKS, R.A. 

94 “ LET US TO BILLIARDS ” 

W. P. FRITH, R,A., 1852. 

95 “BED-TIME” 

Exhibited 

J. E. HODGSON, R.A., 1873. 

96 A Poet Laueeate 


P. R. MORRIS, A.R.A. 
97 Changing Pastures 


L. ALMA TADEMA, R.A. 

98 HADRIAN IN ENGLAND: visiting a Romano-Briti.sh 
pottery, a.d. 120 

Exhibited at the Royal Academy, 1884 


VICAT COLE, R.A. 

99 THE HEART OF SURREY 

Exhibited at the Royal Academy, 1874 
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J. HOLLAND. 
100 Nelson Square, Greenwich Hospital 


J. LINNELL, Sen. 

101 A Harvest-field, with gleaners returning 


J. A. AITKEN. 

102 A Highland Moor 

H. MACALLUM. 

103 Polling for the Shore 


J. A. AITKEN. 
104 Cottage in Glbnfinlas’ 


E. ELLIS. 

105 Keoovbbing Lost Nets 

|E. ELLIS. 

106 Wreck : last seen off Flamborough Head 


H. KOEKKOEK, Jon. 

107 Off Dover 


G. C. STANFIELD, 1870. 
108 St. Giorgio Maggiore, Venice 


0 2 
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W. COLLINS, RA. 

109 A CORNFIELD, with gleaners returning on the bank of a 
river, with a boy seated on a fallen tree, a boat, &c. 

40 in, by 62 in. 

Exhibited 


SIK A. W. CALLCOTT, R.A. 
110 The Mill Head 


G. ROMNEY, 1774. 

Ill Portrait of Louisa Hirnley, in a garden, with dog — whole 
length 


SIR J. REYNOLDS. 
112 Portrait of Robert Dodsley 


T. GAINSBOROUGH, R.A. 

113 A LANDSCAPE, with rustic figures 

Painted at Bath for Sir Bichard Neave, Bart, 

From the Collection of the late Sir Thomas Neave, Bart, 
Exhibited at the British Institution, 1814 
See Fulcher^8 Life of the Painter 


R. WILSON, R.A. 
114 LAKE ALBANO AND L’ARRICCIA 
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The Property of a GENTLEMAN. 

115 Master Lambton, after Sir T. Lawrence, by S. Cousins, B.A. 

116 The Contemplative Youth, after Sir J. Keynolds, by C. H. 

Hodges —proof 

T. GAINSBOROUGH, R.A. 

117 A Woody Landscape, with cows and a peasant boy 

GAINSBOROUGH DUPONT. 

118 A Park Scene, with a man driving cows to water 

J. HOPPNER, R.A. 

119 Portrait of a Lady, in a white dress 


A. CUYP. 

120 Portrait of a Gentleman, in black dress and white collar 
Dated 1636 


A. CUYP. 

121 Portrait of a Lady, in a black dress with lace collar, and 
jewels 

Signed 


DE KEYSER. 

122 Two Gentlemen, on the sea-shore, a man-of-war with boats and 
figures in the background 
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The following are the Property of a GENTLEMAN. 

CLIFFOKD. 

123 A Wood Sobne — water-colours 

F. CLAXTON. 

124 The Ndn 

D. JAMES. 

125 A Sea-piboe 

KEEYDEE. 

126 Fedit 

G. DOW. 

127 An Odd Woman Eeadino 

TEEBUEG. 


128 The Tedmpetbb 
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From the Collection of GEORGE PERKINS^ Esq,^ 
deceased^ late of Chipstead, Kent, 

BAPTIESTE. 

129 Vases op Flowers —a pair 

A. VANDEE NEER. 

130 A Village Scene, with a conflagration 


A. DEL SARTO. 
131 The Virgin and Child, and St. John 


VAN DYCK. 

132 The Children op Charles I. 

MURILLO. 

133 The Assumption op the Virgin 


FROM DIFFERENT COLLECTIONS. 

D. TENIERS. 

134 Interior of a Kitchen, with four peasants 


VAN DYCK. 

135 A Man’s Head 

R. WILSON. 

136 An Italian Scene, with anglers 
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B. LUINI. 

137 The Madonna, with the Infant Christ, St. John, and the 
lamb 


HENDKICK MEYEE. 

138 The Euins of an Old Picturesque Convent. From an 

architectural gateway are seen a shepherd with a flock of 
sheep, and a cavalier on horseback conversing with a woman ; 
a group of cattle are reposing in the foreground, other figures 
in the distance 

Signed HIc. Meyer, 1783 

From the Collection of C. J, Nieuioenhuys, Esq» 

VAN DEE HELST. 

139 Portrait op a Lady, in a dark dress and lace collar 

C. JANSENS. 

140 Thomas, First Earl op Northampton 

From Delapre Abbey 

UNKNOWN. 

141 A Child with a Basket op Cherries 

Dated 1606 

From the Collection of Colonel JRidgicay 

NEWENHAM. 

142 Portrait op Cromwell 

From the Collection of Bobert Bell, Esq. 

F. COTES. 

143 Portrait op Mrs. Wilson 

F. COTES. 


144 A Lady with a Guitar 
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SIR T. LAWRENCE. 

145 Head of a Girl— a slcetch 


J, WILSON, Sen. 

146 The Mouth of a River on the Coast of Sussex 
Signed 

From the Collection of W. T. Hihhert, Esq, 


W. TRAIES. 

147 A View on the Teign, Devon, with two fishermen, Dartmoor 
hills in the distance 

From the Collection of Sir Charles Hophhison, K.C,B. 


H. VALTER, 1860. 

148 Near Vendomk 


FINIS. 


London: Printed by William Clowes & JroNs, Limited, Stamford Sfrcel and 

Charin" Cross. 







